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Program 

Program Chair: Lee Bartel, Associate Dean, Research 

9:00 - 9:10 Welcome: Don McLean, Dean of Music, University of Toronto 
Norbert Palej, Coordinator of the New Music Festival 
Betty Anne Younkers, Dean of Music, Western University, (COURME) 

Opening Our Minds - Setting the Stage 

9:10 - 9:40 Creativity as Integrative Recombination - Mihnea Moldoveanu, Rotman School, 
University of Toronto 

9:40 - 10:20 Premiere Screening: What Goes Behind the Creative Process 
Augusto Monk, Producer & Director 

Observing Creativity 

10:25 - 10:45 Improvised Performance with Commentary - Doug Friesen & Students 
10:45 - 11:00 Break 

Analyzing Creativity 

11:00 - 11:20 Neuroscience of Creativity - Oshin Vartanian, University of Toronto School 
11:20 - 11:50 Short research papers 

11:50 - 1:00 Lunch break 


Valuing Creativity 

1:00 - 1:20 Creativity as Humanizing Force - John Franklin, Trinity College, University of Toronto 
1:20 - 1:40 Is Creativity Really Teachable? - Sterling Beckwith, York University 


Understanding Creativity 

1:40 - 2:00 Creativity as Problem Solving - Cyndi Burnett, State University of New York, Buffalo 
2:00 - 2:20 Gryphon Trio - Multiple Interpretations 

2:20 - 2:30 Creativity as Interpretation - Jamie Parker, Faculty of Music, University of Toronto 

2:30 - 2:45 Discussion - Interpretation, meaning, creativity - Lee Willingham, Wilfrid Laurier University 


2:45 - 3:00 


Break 


3:00 - 3:20 
3:20 - 3:40 
3:45 - 4:15 


Labour, Irrationality, and the Creative Process- Norbert Palej 
My experience of creativity -Alice Ping Yee Ho, composer 
Short research papers 


Consummating Ideas 

4:15 - 4:45 "Being Creative” in the 21st Century - Eric Lewis, McGill University 


Short Papers 


Session One: 11:20 - 11:50 am 

Creativity, Improvisation, and Consciousness: An Integral Understanding 
Ed Sarath, University of Michigan 

Pushing the Boundaries between the Format and Non-formaI 
Dave Mansell, Wilfrid Laurier University 

Tasting Wild Mushrooms: Creativity and Learning 
Judith Wearing, Queen’s University. 

Is this too gay? Reflections on being “musical” and “creative” and why I just can’t seem to think straight 

Jerry Pergolesi, University of Toronto 

Evaluating Little Kids Rock and the Modern Band movement in the United States: A First Exploration 
Clint Randles, Jared Allen, Jonathan Kladder & MinJee Ha, South Florida University 


Session Two: 3:45 - 4:15 pm 

A Picture is Worth a Thousand Words and a Song is Worth a Thousand Thoughts: 

A CIRT Pedagogy for Enhancing Pre-Service Teacher Creativity 
Christine Cho & John Vitale, Nipissing University 

Reflections on Scheherazade 

Richard Marsella, University of Toronto, Regent Park School of Music 

Creativity in hip-hop: Style as performance identity development 
Myrtle D. Millares, University of Toronto 

Creating Educational Music: Examining the Parameters 
B. W. Andrews & Maia Kim Giesbrecht, University of Ottawa 

Effects of Gender Roles on the Musical Lives of Teenage Guitar Players” and Barriers to Creativity 

Elizabeth Parker-Cook, Wilfrid Laurier University 

Prototyping Creative Musical Interfaces 

Adam Patrick Bell, John J. Cali School of Music, Montclair State University, New Jersey 


PRESENTER BIOGRAPHIES 


Bernie Andrews has taught and administered music and arts programs in elementary, secondary and post-secondary 
settings, and performed and composed professionally. Currently, Bernie teaches music certification and graduate arts and 
creativity courses in the Faculty of Education, University of Ottawa. His research focuses on educational music, interactive 
teaching methods, teacher development in the arts, and arts-based research methods. He is principal investigator for 
the Social Sciences and Humanities Research Council (SSHRC)-funded New Sounds of Learning Project, Trillium-funded 
Sound Connections Project, and SSHRC-funded Making Music Project in partnership with the Canadian Music Centre, 
Ottawa Catholic School Board, and Ottawa-Carleton District School Board. This research examines the parameters of 
educational music, the relationship of music composition to musical skill development, and the co-creation of new music 
by composers in collaboration with teachers and their students, respectively. 

Sterling Beckwith joined York University in 1969 as its founding head of Music, and taught Music and Humanities for 
many years there, as well as at Juilliard, Emory, Buffalo, and later at the University of Toronto. Educated in the U.S. and 
Europe, he holds a doctorate in musicology from Cornell. Among his teachers and mentors were William Austin, Gustave 
Reese, Charles Seeger in musicology; Nadia Boulanger, Allen Sapp, Randall Thompson in composition; Phyllis Curtin, Theo 
Lindenbaum, Hugh Ross, Isabella Vengerova, Wallace Woodworth in performance; Isaiah Berlin in cultural history; Marvin 
Minsky, Peter Roosen-Runge in technology. An award-winning choral conductor, he has also appeared as vocal soloist in 
concert and opera. Areas of special interest: Russian music history and theory, Renaissance and contemporary choral 
repertoire, Computer applications in music pedagogy, Slavic diction for singers, Comparative studies of form in the arts, 
and Music’s role in general education. 

Adam Patrick Bell is Assistant Professor of Music Education and Music Technology in the John J. Cali School of Music 
at Montclair State University, New Jersey. Bell was a researcher at the Nordoff-Robbins Center for Music Therapy at 
New York University from 2009-2013. His research interests include self-led learning with digital audio workstations, 
home recording practices, video and screen recording ethnographic research methods for music education, and de- 
marginalizing music education practices with music technology. He has published in the International Journal of Education 
and the Arts, Music Therapy Perspectives, and British Journal of Music Education. Additionally he has articles in press 
with Journal of Music, Technology, and Education, and Action, Criticism, and Theory for Music Education, and chapters 
forthcoming in The Oxford Handbook of Music Making and Leisure, The Routledge Companion to Music, Technology, and 
Education, and Giving Voice to Democracy: Diversity and Social Justice in the Classroom (Routledge). 

Cyndi Burnett is Assistant Professor at the International Center for Studies in Creativity at Buffalo State. She implements 
the Center’s efforts to “ignite creativity around the world.” Her work includes: developing online 3D creativity labs, 
connecting communities of creative thinkers via social media, and designing a Massive Open Online Course (MOOC) on 
everyday creativity to be launched in February (https://www.coursera.org/course/creative). As a former professional 
actress, Dr. Burnett developed a passionate interest in the underlying processes involved in creation. This led to her 
studying creativity at the ICSC and obtaining her Doctorate from OISE at the University of Toronto. Her research interests 
include: understanding creativity in a hyper-connected world, holistic approaches to Creative Problem Solving, creative 
thinking in higher education, and the use of creative models and techniques in children. She was recently featured in an 
article in the New York Times titled, Creativity Becomes an Academic Discipline. 

Christine L. Cho, PhD is Assistant Professor at Nipissing University’s Schulich School of Education in Brantford, ON. 
Christine is a practicing visual artist (interdisciplinary and multi-media) and a former elementary school teacher. Christine 
utilizes visual media and critical pedagogy in her teaching of undergraduate courses in Visual Arts, Education and 
Schooling and Curriculum Methods using concepts imbedded in creativity to expand upon diverse ways of knowing. 

Her research in teacher education contributes to current educational conversations on racial, ethnic and linguistic 
representation in schools specifically exploring the constructions and understandings of teacher identity, including 
immigrant teacher aspirations, within the structures of schools. Her work challenges pre-service teachers and educators 
through critical consciousness-raising to examine their own social location and trouble “the way things are” in schools. 


John Franklin. Since 1998 he has served as Executive Director of Imago a Toronto based initiative designed to 
support artists in Canada. As a charitable organization Imago adopts creative projects allowing them the advantage of 
charitable status. He has been involved in putting on arts events and special lectures designed to affirm the value of 
the arts in contemporary culture. Before taking up his position with Imago he was professor of philosophy at a religious 
undergraduate College in Toronto. More recently as an adjunct professor at Toronto School of Theology (currently Trinity 
College) he has taught in the area of theology and the arts. He is currently planning to host a public symposium on faith 
and film in September and is also serves as one of several consultants in the preparations for a major show coming to the 
AGO in the fall of 2016. 

Doug Friesen is an Instructional Leader at the Toronto District School Board where he also taught for many years at 
a non auditioned arts school. He continues to teach courses at the Ontario Institute for Studies in Education and at 
Wilfrid Laurier University. In these areas, in workshops with students and teachers, as well as during Masters study he 
has searched out and explored democratic and creative teaching models where teacher and tradition are guests and 
education begins with the student voice. Doug has also been a longtime student of educator/composer R. Murray 
Schafer with whom he has taught alongside in recent years, including a week long course in Mexico City for teachers from 
across that country. Doug is also a professional musician and plays for Dave Bidini (Rheostatics) and John K. Samson 
(Weakerthans) among others. 

Alice PingYee Ho. Chinese Canadian composer Alice Ho has written music in many genres and received numerous 
awards including the 2014 PEI Symphony Composers Competition, 2014 Kitchener Waterloo Symphony Orchestral 
Competition, 2013 Dora Mavor Moore Award for Outstanding Original Opera, and K.M. Hunter’s Award for “Best Classical 
Composer.” Her works have been featured at acclaimed new music festivals and performed by many major ensembles 
such as the ISOM World Music Days, Ottawa Chamber Fest, Demarks’ CRUSH New Music Festival, China National 
Symphony, Polish Radio Choir, Finnish Lapland Chamber Orchestra, the Toronto, Winnipeg, and Victoria Symphonies. Her 
discography includes releases on the Centrediscs, Blue Griffin, Electra and Phoenix labels. Ms. Ho holds a Bachelor of 
Music degree in composition with high distinction from Indiana University and a Master of Music degree in composition 
from the University of Toronto. Her teachers have included John Eaton (USA), Brian Ferneyhough (Germany), and John 
Beckwith (Canada). 

Maia Kim Giesbrecht is a doctoral candidate at the University of Ottawa. Her research interests are music education and 
creativity in the arts. Her doctoral research, supervised by Prof. B. W. Andrews, focuses on how collaboration between 
professional composers and music teachers influences their professional identity. She has been working with Prof. 
Andrews as his research assistant on various projects since 2011. Maia also works as an Academic Support Consultant 
at the University of Ottawa and has an interest in disability issues. She holds degrees from McGill University: a Master’s in 
Educational and Counselling Psychology and a Bachelor’s degree in Music. She has previous work experience as a special 
needs educator and mental health counsellor. 

Gryphon Trio - Annalee Patipatanakoon, violin, Roman Borys, cello, Jamie Parker, piano 

Founded in Toronto in 1993, the Gryphon Trio has established itself as one of the world’s leading piano trios. With a 
repertoire that ranges from the traditional to the contemporary and from European classicism to New World jazz and 
popular song, the Gryphons are committed to redefining chamber music for the 21st century. The Trio tours regularly 
throughout North America and Europe and their 16 recordings are an encyclopedia of works for the genre. They have 
commissioned over 75 new works, and regularly collaborate on projects that push the boundaries of chamber music 
including Broken Hearts and Madmen with soprano Patricia O’Callaghan, Constantinople, a groundbreaking multimedia 
production of composer Christos Hatzis’s epic work, which they have brought to audiences across North America and 
at London’s Royal Opera House and collaborations with bass Robert Pomakov. Honours include two Juno Awards for 
Classical Album of the Year, and the prestigious 2013 Walter Carsen Prize for Excellence in the Performing Arts from 
the Canada Council. Deeply committed to the education of the next generation of audiences and performers alike, 
the Gryphons frequently conduct masterclasses and workshops at universities and conservatories, and are Artists- 
in-Residence at the University of Toronto’s Faculty of Music and Trinity College. In 2010, they launched their flagship 
outreach project Listen Up! and have since implemented it in Ontario, British Columbia and, most recently, in six 
communities in the Northwest Territories. Gryphon cellist Roman Borys is Artistic Director of Ottawa’s Chamberfest. 
Annalee Patipatanakoon and Jamie Parker serve as the festival’s Artistic Advisors in addition to their responsibilities at 


the University of Toronto Faculty of Music, where Mr. Parker is the Rupert E. Edwards Chair in Piano Performance and Ms. 
Patipatanakoon is Associate Professor of Violin. 

Eric Lewis is Professor of Philosophy at McGill University. He is also a member of CIRMMT, and the McGill Site Coordinator 
of the International Institute for Critical Studies in Improvisation. His present research focuses on music and aesthetics; 
adaptive technologies and improvisatory practices in the arts broadly construed. He is the author of The Video Art of Sylvia 
Safdie; Alexander of Aphrodisias on Aristotle’s Meteologica IV, and Improvisation and Social Aesthetics (forthcoming, 
Duke). He is completing a manuscript entitled: Intents and Purposes, Towards a Philosophy of Improvised Music. He is 
also an active improviser on brass and electronics, both in Canada and abroad. 

Dave Mansell is co-owner of Maxwell’s Concerts & Events in Waterloo. Maxwell’s began as a music school, a live venue 
and a hub of several educational programs and community activities and has evolved into the region’s largest and most 
state-of-the-art live music venue. In addition to leading many musical workshops and explorative music projects, Dave has 
spearheaded many of Maxwell’s most successful educational programs, including their rock programs in public schools. 

He has been active community volunteer on the Creative Enterprise Initiative Board, the Uptown Waterloo Jazz Festival 
board, the Kitchener-Waterloo Symphony Board and the Region of Waterloo Arts Fund board. Originally from Waterloo, 

Dave began his studies in music at Wilfrid Laurier and completed his bachelor of music in composition from the University 
of British Columbia. He is currently completing the Masters in Community Music program at Wilfrid Laurier University. He 
is also and avid filmmaker and music producer, having produced several albums and music videos for local musicians. As 
a musician, he has played in venues all over Canada and parts of Europe and the US. His instruments include, Vocals, 
Guitar, Bass, Keys, Drums and Electronic instruments. 

Richard Marsella is Executive Director of the Regent Park School of Music, a community music school in the City of 
Toronto. In 2003, Marsella completed an MA degree in music education at the University of Toronto. From 2002 to 2007, 
he directed the Parade of Noises in the Peel Region, leading over 700 young students in a unique musical experience 
using homemade instruments. This program used recycled materials to make musical instruments, and was a celebration 
of odd sounds. Between 1999 and 2008, Marsella also founded and programmed the Brampton Indie Arts Festival, a 
multidisciplinary festival in downtown Brampton. This event has attracted such notable artists as The Nihilist Spasm Band, 
Mark Mothersbaugh, Marc Ribot, and many more. His work has always been focussed on community. Since 2010, he has 
been committed to injecting new ideas and helping the Regent Park School of Music grow to even greater heights. 

Mihnea Moldoveanu is Professor of Business Economics, Desautels Professor of Integrative Thinking, Associate Dean 
of the MBA Program, Director of the Desautels Centre for Integrative Thinking at the Rotman School of Management and 
Director of the Mind Brain Behavior Hive at the University of Toronto. He is the author of: Inside Man: The Discipline of 
Modeling Human Ways of Being (Stanford University Press, 2011); Diaminds: Decoding the Mental Habits of Successful 
Thinkers (with Roger Martin) (University of Toronto Press, 2009); The Future of the MBA: Designing the Thinker of the 
Future (with Roger Martin) (Oxford University Press, 2008), Master Passions: Emotion, Narrative, and the Development 
of Culture (with Nitin Nohria) (MIT Press, 2002), Epinets: The Epistemic Structure and Dynamics of Social Networks 
(with Joel Baum) (Stanford University Press, 2014) and The Design of Insight: How to Solve Any Business Problem (with 
Olivier Leclerc) (Stanford University Press, 2015). In addition to his activities in the academic realm, Moldoveanu has 
had a parallel career as a high technology entrepreneur and executive. He is the founder of Redline Communications, 

Inc., (TSX:RDL) one of the world’s leading manufacturers of fourth-generation broadband wireless base stations for fixed 
and mobile applications and the fastest growing company in central Canada during 2002-2007. During his time with 
Redline, he served as CEO, VP of Engineering and Chief Technological Officer. Previously, he founded and led Hefaistos, 
Inc., in Markham, Ontario - the manufacturer of the world’s first fully programmable ADSL modem for asymmetric digital 
subscriber lines (ADSL) In 2008, Prof. Moldoveanu was recognized as one of Canada’s Top 40 Under 40 in 2008 for his 
contributions to the academic and business worlds. 

Augusto Monk, originally from Argentina, studied composition at Berklee College of Music and pursued his Master’s 
Degree in Composition for Film at West London University. In 2013 he gained his PhD in music improvisation at U of T. 

For the last two years Augusto has been developing a career in documentary filmmaking focusing on art-related topics. In 
2014 he directed Mind, Spirit, Performance, a 30 minute documentary featuring Eugene Watts, founder of the legendary 
Canadian Brass. He also completed RUNT, a feature documentary on the iconic artist RUNT, whose work is most known 


to Torontonians by the facade of Lee’s Palace. His latest short documentary, What goes behind, deals with the creative 
process in various media including the arts, business and education. Augusto is currently working on a new film that 
documents bringing contemporary dance to senior homes, hospitals and schools; he is aiming at completing Dance at 
homes in 2015. 

Norbert Palej is Associate Professor of Composition at the University of Toronto. He also serves as the coordinator of the 
annual New Music Festival. He holds composition degrees from Cornell University (D.M.A.), The Juilliard School (M.M.), and 
the New England Conservatory (B.M.). His music has been performed worldwide. A guest composer at the 2012 Beijing 
Modern Music Festival and the 2013 Thailand International Composition Festival, he is a recipient of the Torn Takemitsu 
Award from the Japan Society in Boston, the ASCAP Morton Gould Young Composer Award, the Benjamin Britten Memorial 
Fellowship, as well as the Ontario and Toronto Arts Council Recording and Commissioning grants. He participated in the 
Tanglewood, Aspen, Caramoor, and Budapest music festivals. His latest CD was nominated for a JUNO Award. 

Elizabeth (Liz) Parker-Cook has been a secondary school music and history teacher with the Toronto District School 
Board since 2008, working at mainstream and alternative schools. Currently, she teaches band, strings, guitar, keyboard, 
vocal and IB Music at a Scarborough high school. She supervises an annual Battle of the Bands competition, Glee club 
and piano club. Liz completed her Bachelor of Music Education at Wilfrid Laurier University, and her Bachelor of Education 
at OISE/UT. Liz is also the Vice President of the Festival Wind Orchestra, and performs with them as a percussionist and 
pianist. Liz is proud to be in her second year of the new Masters of Community Music program at Wilfrid Laurier University, 
where she is focusing on gender issues related to music, and looks forward to completing her graduation requirements in 
June. 

Jerry Pergolesi is a founding member and the artistic director of Contact Contemporary Music, active in Toronto’s 
new music community as a percussionist, composer, educator and administrator. As Contact’s artistic director, Jerry 
created INTERsection - an annual showcase festival of new music held at Yonge Dundas Square, and Music From 
Scratch - a summer workshop for youth. In addition to specializing in contemporary concert music, Jerry has studied 
Middle Eastern music and theory with George Sawa, African drumming and dance, Javanese Gamelan and performs 
with various independent recording artists. Jerry earned a Bachelor of Music from the University of Windsor specializing 
in performance, theory and composition and a Master of Music in performance from the University of Toronto where he 
studied with Russell Hartenberger. Jerry is currently pursuing a collaborative PhD in Music Education and Sexual Diversity 
Studies at the University of Toronto. 

Clint Randles is Assistant Professor of Music Education at the University of South Florida School of Music. In addition 
to his teaching and service at the university, he teaches classes for students with special needs in a community music 
outreach around the Tampa Bay region sponsored by VSA, the international organization for students with disabilities and 
the arts. Randles has presented his work around the world and has published in numerous music education journals. He 
is series editor of the series Musicianship (GIA Publications, Inc.), and is the editor of Music Education: Navigating the 
Future (Routledge, 2015). 

Ed Sarath is Professor of Music in the Department in Jazz and Contemporary Improvisation, of which he was the 
founding faculty member and chair at the University of Michigan, and is also Director of the U-M Program in Creativity and 
Consciousness Studies. His most recent book, Improvisation, Creativity, and Consciousness: Jazz as Integral Template 
for Music, Education, and Society (SUNY/Albany), is the first to apply to music principles of an emergent worldview 
called Integral Theory. His prior books include Music Theory Through Improvisation (Routledge) presents an alternative 
to conventional approaches to musicianship training, and as co-editor, Contemplative Learning and Inquiry Across 
Disciplines (SUNY). He founded and serves as President of the International Society for Improvised Music. A performer, 
composer, and recording artist, he has collaborated with many top jazz artists and presented masterclasses throughout 
the world. His most recent recording features the London Jazz Orchestra performing his large ensemble compositions. 

Oshin Vartanian received his B.Sc. in biopsychology from the University of British Columbia, and his Ph.D. in experimental 
psychology from the University of Maine. He completed a postdoctoral fellowship in cognitive neuroscience at York 
University and an NSERC visiting fellowship at Defence Research and Development Canada where he is a Defence 
Scientist. He is an Adjunct Assistant Professor in the Department of Psychology at the University of Toronto Scarborough, 


and a cross-appointed Graduate Faculty member at the University of Toronto. He edits Empirical Studies of the Arts, and 
serves on the editorial boards of Creativity Research Journal and Psychology of Aesthetics, Creativity, and the Arts. He 
co-edited Neuroaesthetics (Baywood), Neuroscience of decision making (Psychology Press), and Neuroscience of creativity 
(MIT Press). He received the Berlyne Award from APA’s Division 10 given in recognition of outstanding research by a junior 
scholar for his work on the neuroscience of aesthetics and creativity. 

John L. Vitale is Associate Professor at Nipissing University (Brantford Campus) where he teaches Music Education and 
Curriculum Methods in the Schulich School of Education. Prior to his appointment at Nipissing, John taught music for over 
a decade in a number of Ontario secondary schools. Over the years, John has contributed to the field of music education 
through numerous national/international publications and conference presentations. As a professional bass player, John 
has over 1,100 performances to his credit, including numerous festivals, public concerts, and television appearances with 
Juno award winner/platinum-selling artist Robert Michaels and two-time Juno award winner Liberty Silver. In addition, 

John has many recording and compositional credits, including the score to multi award-winning children’s animated film 
Attic-in-the-Blue (first place winner at the Chicago International Children’s Film Festival). John’s research interests include 
self-directed learning, alternative pedagogy, film music, teacher performers, and creative scholarship. 

Judy Wearing: I am a second year PhD student in the Faculty of Education at Queen’s University where I am beginning 
research into the influence of secondary school pedagogy on student creativity, as perceived by students. Twenty years 
ago, I undertook my first PhD in evolutionary biology. In between, I have worked in education and publishing including 
a couple of stints as director with not-for-profit science education organizations and as head of product development 
for an educational publishing company. As a freelance writer, I’ve written curriculum for museums, NGOs and textbook 
companies, numerous books for children and the popular science title, Edison’s Concrete Piano (2009). My upcoming 
book is about body hair and what it means to us. Having recently re-entered society after years of working from my home 
in the country, I feel I’ve experienced firsthand the influences-positive and negative-of isolation on creativity. 

Lee Willingham is Associate Professor of Music at Wilfrid Laurier University in Waterloo, Ontario, Canada, where he 
coordinates the music education and choral programs, and directs the Laurier Centre for Music in the Community. Last 
year, under Dr. Willingham’s administrative leadership, Canada’s only Master of Arts in Community Music was launched 
at Laurier. His current research interests involve the role of community music as cultural capital, and the bridging of 
cultures through music, with a focus on music as a social innovation engine, catalyzing justice, peace, and wholeness 
in a community. As guest conductor or presenter, he has facilitated choral programs, workshops, or presented papers in 
Budapest, Toronto, Regina, Vancouver, and Waterloo in the past few months. 


Scientific Committee Selecting Short Research Presentations 
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